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Abstract 
The theme is the major or central idea of a literary work. A story gives room for 

many interpretations. It is the theme that offers insight into human behavior. It is 

the heart of the story. Agyekum (2007:74) opines that the theme is the pivot to 

which the creative and artistic imagination of the story is woven and normally it 

helps the writer to select his characters. Peter and Jack (2005:99) opine that 

“theme is the central idea or concept conveyed by a literary work. It is important 

that the theme take everything into account all the different techniques used in 

telling the story”. The theme connotes the message of the novel or the lesson from 

the novel. Indeed, it is the message which the novelist wants to put across. There 

is a central theme which has the overall symbolic meaning in the novel. The theme 

in the texts is an occurrence in the society which the author calls attention to. The 

research methodology employed is a purely descriptive one i.e. corpus study and 

content analysis of the selected novels, involving the collation of data from texts, 

scholarly works, journals, newspapers and so on. 
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Introduction 
There can be major and minor themes. 

The major theme is the central idea that 

runs from the beginning to the end. Minor 

themes are usually supportive to the 

major or main theme. 

The two novels under study are related. In 

Kọ́pà, the author observes that the life of 

the youth is endangered. This is as a result 

of indiscriminate association with peer 

groups of doubtful character. In Kọ́pà, 
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Awẹ focuses on the danger inherent in the life patterns of the youths. However, this 

attempt has not fully served to reform the youth. Hence, the second novel throws more 

light on the societal vices. The fact that the vices brought about by modern civilization, 

which is as a result of post-colonialism, is the main theme in the two novels. Youthful 

exuberance that goes along with promiscuity, negative influence of peer groups, lust 

for money and law of retribution are some of the other addressed themes by the author. 

 

Synopsis of Kọ́pà 

Kọ́pà is a novel written to let society know what is behind the scene at the National 

Youth Service Corps Orientation Camp and the life style of some corps members. The 

protagonist of the novel is Bọ́lá while Màíkì Dúródọlá is the antagonist. The duo meets 

as corpers inside the bus that always convey corpers to their place of primary 

assignment.  

Màíkì shows intention to befriend Bọ́lá, which Bọ́lá admits to be his girlfriend with 

her intention that the relationships will lead to marriage. Màíkì has other girlfriends 

such as Karo, Amina and others in his life. He always has sexual intercourse with these 

girlfriends and if it leads to pregnancy he will advise them to abort the pregnancy. 

The climax of the novel is when Bọ́lá too discovers that she is pregnant for Màíkì, she 

reports her condition to Màíkì, who offers her the suggestion to abort it, which she 

refuse. She concludes that, marriage is the best option. She goes to Màíkì’s house for 

a heart to heart discussion, to her surprise, Màíkì has vacated the house. She is 

seriously disappointed because her problem now is how to let her parents know about 

her condition.     

 

Synopsis of Àbọ̀dé Kọ́pà 

Àbọ̀dé Kọ́pà is the continuation of Kọ́pà. The story starts with two women gossiping 

about Bọ́lá’s case of completing the National Youth Service Corps Programme with 

pregnancy. After the completion of Bọ́lá’s National Youth Service Corps Programme 

she finds it difficult to go to her parents directly. An alternative solution for her is to 

go to her parent’s family friend the Fárínús. She tells them all her experiences and her 

present condition. She pleads, that the Fárínús should help her break the news to her 

parents, which they agree to do. The news saddens her parents heart, they scold her 

for the loose life she lived during her youth service year.  

Bọ́lá gives birth to her first child who is a female child, and later she is employed as a 

teacher in one of the secondary schools in Iléṣà. While Bọ́lá is in Iléṣà going on with 

her life, Màíkì Dúródọlá is in Lagos looking for job. Màíkì faces many hardships in 

Lagos, becoming a victim of pick-pockets’ activities, fraudsters’ activities and 

kidnapping. He continues his promiscuous life again in Lagos, his girlfriends are Kòfó 

and Stela. In one of the days, in the midnight, Màíkì discovers that Stela has a mammy 
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water spirit. He gets out of Stela’s house in the middle of that night half-naked. After 

all these bad experiences, he decides to go back to his home town in Ondo State. 

The climax of the story is when Màíkì gets a job as a cashier in a rubber company in 

Ondo State. However, the students of the school of Ọwájàká in Iléṣà where Bọ́lá 

teaches go on an excursion to the rubber plantation company. This is how Màíkì and 

Bola meet again. After a lot of persuasions from friends and plea from Màíkì parents 

they finally decide to legalise their marriage.      

 

Theoretical Framework  

There are many theories which can be applied to the study of literature, but we shall 

focus on sociology of literature which we find relevant to this paper. Every good 

literary work is supposed to have social relevance because it is primarily an imitation 

of social life, and has its justification and aim (Agyekum, 2007:18). 

The term “sociology of literature” was invented around 1828-1893, by the French 

philosopher Taine. Sociology of literature is relatively new compared to history, 

language, and politics. The term sociology refers to the science of social relationship. 

It is also the consequences of those relationships for ongoing social system and the 

process of social change.” 

Auguste Comte, cited in Adéyẹmọ (1997:63), opines that: 

Sociology has its mandate in the study of all 

other institutions such as marriage, and the 

family, organization, religions and crime of all 

other system of social relationship such as class 

and cast and ethnic and minority grouping of 

social processes incident to urbanization and 

industrialization.   

 

Encyclopedia Britanica (2003:45) defines sociology as: 

The study of causes and effects in social relations 

among persons and in communication and 

interaction among persons and groups. It 

includes the study of customs, structures, 

institutions and the effect of an individual in 

groups and organization.  

 

Sociology centres on happenings around the human world; it focuses on all that 

happens to the individuals, groups and the larger society. It is concerned with the world 

of man’s experience, and man’s behaviour with regard to his being. Sociology is based 

on the belief that man’s existence is a social essence, no man lives in isolation. It is 
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based on the fact that, a man’s life is bound by the social group, otherwise known as 

the society (Ògúnsínà, 2006:5). It concerns with all that happens to human beings as a 

result of their relations with one another in the society (Barber, 1978:7). 

Sociology deals with the world of man’s experience, it deals also with man and what 

man does in his environment. Among such things is the relationship between the 

novelists and his society. What is paramount to novelists is to sanitize the society 

through literary works. In short, sociology concerns how man adapts to the society and 

the changes in a society (Ṣoetan and Cynthia 2011:316).    

Literature is an art that focuses on man and his society, its contents provide education, 

entertainment and relaxation. It attempts to develop, elevate, expand and transform the 

experience of its audience. It is a potent vehicle of human expression. Literature seeks 

to explore man, his behavior in society, his erudition and the universe in which he 

finds himself. It could be summarized that sociology and literature are both 

complementary (Ògúnsínà, 2006:7).  

Sociology of literature is an attempt to understand the interrelationship between 

literature and society. It holds that a work of art must not exist in isolation, and must 

not be studied as such. The reason is that works of art are dependent on society. 

Literature is language in action (Ògúnsínà, 2006:7). The literary artist depends on the 

society; the happenings, changes, and history of the society have great influence on 

him. Therefore, whatever he thinks cannot be in isolation of the society in which he 

lives. Many socio-political and economic factors around him have great impacts on 

his personality. 

 

Themes in the Novels 

Youthful exuberance  

One major theme that runs across the plots of the novels is youthful exuberance, which 

goes along with the promiscuous life of the youths, lust for money, and negative peer 

influence. The author claims that youths of today live a promiscuous life even among 

corpers. 

In Kọ́pà, Màíkì has many girlfriends during his youth service year. Among them are 

Karó and Ámìná who is one of his students at Kwara State College of Technology. 

Bọ́lá is another lady he befriends. During his service year, Karó gets pregnant for 

Màíkì. In the process of aborting the pregnancy she dies. Ámìná too gets pregnant. She 

takes local medicine for abortion, which leads to a serious sickness that prevents her 

from writing the examination with her mates. Bọ́lá, who refuses to undergo abortion, 

goes back home after the service with pregnancy. This is a great shame to her and her 

family. 

This theme also manifests in Àbọ̀dé Kọ́pà. When Màíkì becomes a taxi driver, he flirts 

with ladies. This makes him to encounter a ghost. The moral lesson derivable from 



177  africanscholarpublications@gmail.com                                                                               

 2022 

 

Màíkì and the ladies is that it does not pay to be promiscuous. To fulfill their youthful 

exuberance, they organize a night party. During the party many atrocities are 

committed, like sexual immorality.        

 

Lust for money 

Another theme that Awẹ́ brings into focus is lust of money. However, it is in his second 

novel Àbọ̀dé Kọ́pà that the theme is prominent. It is sheer lust for money that makes 

Màíkì to engage in lottery. In the process he loses all his money to fraudsters. This can 

be seen in Àbọ̀dé Kọ́pà (pp. 24-25):  

Oníjókà tún gba a níyánjú pé kí ó ta a si kí o le jẹ́ púpọ̀... ó ní 

o le fi ọgọ́rún-ún naora ta á léèkan ṣoṣo kí ó sì jẹ́ bi ọgbọ̀rún 

kan naira... ó kó owó le e, ó tún ko o le e, bẹ́ẹ̀ lo n pòfo ṣáá. 

 

The fraudster still advises him to proceed in the lottery so that 

he could win more… He said he could use one hundred naira 

so as to gain one thousand naira.. he put in more and more 

money but he lost continuously.  

 

In the same vein, Jọmbúlú and Òfèráyè collect money from Màíkì without fulfilling 

their promises of getting money for him, Òfèráyè even plans to kill Màíkì. It is in the 

hotel that Màíkì gets in contact with Jọmbúlú, a Sierra-Leonean. He collects eight 

hundred naira from Màíkì with a promise to get him a job. Màíkì does not see Jọmbúlú 

any more in the hotel. While making plans to get Jọmbúlú, he meets one of his 

classmates from the University of Benin, named Òfèráyè, who introduces him to 

another business. He tells Màíkì that he is in the business of procuring passports for 

people and getting them agents that will take them to any foreign country of their 

choice: 

Ìyàlẹ́nu lo je fún Màíkì pe làtọjọ́ tó ti ko ẹgbẹ̀rin naira 

fún Jọmbúlú lo ti rii mọ nílé ìtura naa (Àbọ̀dé Kọ́pà (p. 

30). 

 

It was a great surprise for Màíkì that the last time he 

saw Jọmbúlú in the hotel was the day he played lottery 

with eight hundred naira. 

 

Màíkì expresses surprise at what Òfèráyè has done: 

Ṣe ló ń ya Màíkì lẹ́nu sá pé nkan ti délé ayé. À ṣé Èkó 

ni Òfèráyè lo fún òun... Ó gbowò ọwọ́ oùn, ó tún fẹ́ 

gbẹ̀mí oùn mó on, kí oku oùn di ìjẹ fún ẹja (p. 36) 
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It amazed Màíkì that Òfèráyè deceived him. He used 

life in Lagos for him… He collected his money and at 

the same time wanted to kill him.  

 

The author also incorporates the issue of armed robbery into the plot to expose lust for 

money. The armed robbers snatch Màíkì’s taxi and they also go to Chief Aṣábọlágbé’s 

farm, in Àbọ̀dé Kọ́pà (p. 60). It is through the help of the soldiers that come to the 

scene that the vehicle is recovered. 

 

Lẹ́yìn ìgbà tí wón gba kọ́kọ́rọ́ lọ́wọ́ Màíkì, wọ́n pàṣẹ 

fún – un kí o kawọ́ rẹ̀ sókè, kíá ni oùn náà ṣe bẹ́ẹ̀… 

wón ni ki Màíkì maa fẹ̀yin wọ inu igbo, ẹ̀yìn ló kú fi n 

rìn 

 

After taking the taxi’s key from Màíkì, they ordered 

him to raise up his hands, he obeyed immediately… 

They asked him to walk backwards into the bush. 

 

The armed robbers who go to Chief Aṣábọlágbé’s company where Màíkì is the cashier 

take away money from the company that day. However, policemen are able to find 

them out and give them appropriate punishment. 

Màíkì parí iṣẹ́ tán ni ọ̀sán ọjọ́ kan bàyìí, ǹjẹ́ ko un maa 

palẹ̀mọ́… ni àwọn mẹ́rin kan… wolé dé tawọn ti ìbọn. 

Wọ́n ní kí Màíkì ka ọwọ́ rẹ̀ méjèèjì sókè… Wọ́n ní kí ó 

fi ibi tí àpótí owó wa han wọ́n kíá, bí bẹ́ẹ̀ kọ́ ọta á dún 

lára rẹ̀ lẹ́yẹ kò ṣọkà. (Àbọ̀dé Kọ́pà p. 72). 

      

Màíkì finished the day’s job on one fateful afternoon, 

as he was preparing to go… four people entered, armed 

with guns. They asked Màíkì to raise his hands up… 

They asked him to show them the company’s safe 

quickly and that if he refused he would be fired. 

 

In the society today, many individuals use all means to get money just to achieve their 

lustful goals. Robbery, advance fee, illicit deeds and a host of others are common 

social ills in our society. 

 

 

Retribution  

Retribution is another important theme in Awẹ́’s novels. For every sin, there is a 

punishment. Everybody will reap the fruits of his/her labour, either good or bad. In 

Àbọ̀dé Kọ́pà, Màíkì reaps the fruit of his deed to Bọ́lá and other ladies. He goes to 

Lagos searching for a job. He does not secure any appointment, and he gets into one 

problem after another. One of his experiences is the case of Stela. He goes out of 
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Stela’s house in the middle of the night half naked, after Stela has revealed herself as 

a mermaid (Àbọ̀dé Kọ́pà p. 51). 

Stela da ilẹ̀ rú fún Màíkì lóru ọjọ́ naa. Lóòtọ́ ko pa 

a sugbọ́n o le e sita ki o wa ibi ya si… Ko jẹ́ ki Màíkì 

mu aṣọ Kankan afi pata to wa ni dii Màíkì loru ọjọ̀ 

buburu yii. 

 

Stella grew wild for Màíkì that midnight. She did 

not kill him but she drove him out of the house… 

she did not allow Màíkì to wear any cloth except the 

pant on him that dreadful night. 

 

The author shows retribution in the case of the robbers that go to Chief Aṣábọlágbé’s 

farm/company to rob. The policemen put up their best efforts and they are able to catch 

all the five robbers and kill them. They are paid back with the right coin. 

Ọkọọkan bàyìí bi wọn ń mú wọn ya ojúlé wọn, tí 

wọn sì ń fi ọta ìbọn kọọkan pamọ́ sí ọọ́ọkan àyà 

wọn. Àbọ̀dé Kọ́pà (p. 74) 

 

They took them to their home town one by one and 

shot each of them. 

 

The issue of ladies that are promiscuous and the law of retribution that can follow is 

seen in the life of Karó, Amina and Bọ́lá. Karó is a fellow corper with Màíkì, Màíkì 

impregnates her and does abortion for her which leads to her death. 

Ìgbà tì dókìtà gbọ pé Kọ́pá ni Karó ó ránṣẹ́ si olú 

ilé iṣẹ́ won..kójú ọ̀jọ́ kẹ́ta rẹ̀ lọ́ tí Karó fi gbé ẹ́mí mì. 

Wọ́n palẹ̀ òkú rẹ̀ mọ́... o di rẹ́irẹ́i lọ́nà Ikoro Èkìtì. 

Kọ́pà (p. 124). 

 

When the doctor heard that Karó was a corper he 

sent message to their headquarters… It was not 

more than three days after that Karó died… They 

packed her corpse to her home town Ikoro-Èkìtì. 

 

Àmíná too is a girlfriend to Màíkì. She is one of his students at the Kwara State College 

of Technology. Màíkì impregnates Àmíná too, tries abortion for her, but the result of 

her abortion leads to a serious sickness that does not allow her to sit for examination 

with her mates. This leads to setback for her, as captured below; 

Ibi ti Àmíná parí ẹ̀kọ́ rẹ̀ sí rèé, o di alàábọ̀ ẹ̀kọ́ sí 

ìgbooro: bóyá o sì le ṣe ìdánwò rẹ̀ lábẹ́ ilé... Kọ́pà 

(P. 125). 
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That was where Àmíná ended for education: we 

don’t know if she can re-write her examination on 

her own at home.  

 

Bọ́lá is another co-corper with Màíkì. He impregnates her too. Màíkì tells her to abort, 

she refuses and later she does not know the whereabout of Màíkì. She has to carry in 

her womb a baby whose father is nowhere to be found.  

Bọ́lá ko ṣe e wò lẹ́ ẹ̀ mejì mọ́, ó ti di ṣíọṣìọ, ó ri 

jìwìnnì, bí ìnuwọ́ epo. Ẹ̀rín jìnnà sí ẹ́nu rẹ̀, bẹ́ẹ̀ ni 

ọ́yàyà ti dágbéré fún un. Ìrònù ṣàá ni, ìrònú irun 

ti àwọn òbí rẹ̀ yóò fi orí rẹ di lórí ọ̀rọ̀ yìí, Kọ́pà 

(P. 128). 

 

Bọ́lá was no more attractive, no more jovial, she 

was not in good mood, she was always thinking 

what would be her parents’ reaction to her 

foolish act. 

 

Nepotism  

Nepotism is another theme in the novel. People from one state are not given assistance, 

like loan, in another state in the same country. The author uses dramatized scenes to 

allow the reader to have a feel of the real atmosphere. The interview goes thus: 

“Ki ni orúkọ rẹ...”? 

“Màíkì Dúródọlá ni sà”. 

“Ìwé mélóò lo ti kà báyìí”? 

“Mo ti gboyè ìjìnlẹ̀ ni Yunifásítì sà” 

“Níbo ni ìlú àti ijọba ìbílẹ rẹ ni ìpinlẹ̀ yìí”? 

“Ọmọ ifọn ni ìjọba ibílẹ̀ òsẹ́ ni ìpínlẹ̀ Oǹdó ni mi” 

“Ìpínlẹ̀ Oǹdó àbí kín lo ti pèé”? 

“Bẹ́ẹ̀ ni sà, ìpínlẹ̀ Oǹdó lọ́hùn-ún ni” 

“Kín ló dé ti o fẹ́ fi gba owó yìí ni ìpínlẹ́ Èkó níbí”? 

“Kòsí ìdí kan pàtó ju pé ibí ni mo wà láti gbà ti mo ti parí ìsìnrú-ìlú 

mi...” Àbọ̀dé Kọ́pà (p. 56-57). 

“What is your name”? 

“My name is Màíkì Dúródọlá, sir” 

“What is your qualification?” 

“I am a university graduate, sir”. 

“Where is your town and local government area in this state”? 

“I am a native of Ifon town and from Ose Local Government” 

“Oǹdó State or what do you say”? 

“Yes sir, it’s Oǹdó State” 

“Why do you want to take this money here in Lagos State”? 

“No reason, just that I have been here since after my youth service 

corps”   



181  africanscholarpublications@gmail.com                                                                               

 2022 

 

The reply goes thus: 

Ìjọba sọ́ pé ọmọ ìpínlẹ̀ Èkó ni ki a fún lówó yìí, ki a ma ṣe fún 

ẹlòmìíràn. Tí o ba fẹ́ gba irú owó yìí ìpínlẹ̀ rẹ́ ni kí o lọ. Ìjọba ni 

o sọ bẹ́ẹ̀ kii ṣe èmi o... (p. 57). 

 

The government said the indigene of Lagos State should be 

given this money, nobody from elsewhere, if you want to 

receive such money go to your own state. It is not my own idea, 

it is the directives from the government.  

 

Unemployment  

The theme of unemployment is also well addressed in the novels. This theme reveals 

the situation in the country: how students graduate from the university and after the 

National Youth Service Corps are unable to get jobs. This is Màíkì’s experience in 

Àbọ́dé Kọ́pà. Even if one gets a job, one has to lobby. In Àbọ́dé Kọ́pà (p. 20) when 

Bola tells his brother about how she secured a job, he says: 

Háà o kare o kú oríire. Oríire gbáà ni o. Hẹn-ẹn? lákòókò ti 

gbogbo rẹ há gádígádí yìí. Báwo lo ṣe ṣe é na? taló bá ẹ ṣe é? 

ṣe kò ná ẹ lówó púpọ̀? Èló ni wọn gba lọ́wọ́ rẹ? 

 

Oh good of you, congratulations. It’s really an honourable 

thing. Eh eh? At this time when things are very tight. How did 

you go about it? Who helped you? Hope you did not spend 

much on it? How much did it cost you?         

        

Conclusion  

In conclusion, there is no doubt that Awẹ́’s novels are a satirical portrayal of the 

different evils, such as promiscuity, human lust, armed robbery, unemployment and 

nepotism, in contemporary Yorùbá society. It is a panoramic survey of the vices 

among our youths. Awẹ́ is not merely concerned with portraying the extent 

cankerworms. He also, in a subtle, didactic style, reveals their devastating 

consequences. The youth exuberance leads to sexually transmitted diseases like 

HIV/AIDS, Syphills and Ghonorea that lead to untimely death. Lust for money is a 

product of the belief that “the end justify the menas,” that it does not matter where you 

get the money it is the aftermath that matters. This makes people to be involved in 

fraud of different types, like lottery. The peak of it is armed robbery. 

Nepotism has eaten deep that people cannot reveal their true identify now to secure 

for job or any assistance in a state that is not yours. On unemployment the devastating 

state is that, if you don’t pay a huge amount or a lady surrenders her body for immoral 

act you cannot be give job in our society now. Giving a job is not on merit bases. 

 

Recommendations  

1. That the government should make it a point of duty to recommend a novel per 

term for students to read to learn new things. 
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2. That teachers too should have the habit to read Yorùbá novels to curb moral 

laxity in the society.  

3. That reading of novels that are didactic in nature will make the government 

and the society to see themselves in a mirror. 

4. That textbooks on Yorùbá language be sufficiently provided for both teachers 

and students. 
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