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Abstract 
This essay aims to examine how corporate greed in association with scientific 

research has commodified nature. New life forms were bioengineered for the sake 

of catering to the whims and caprices of man which is human being’s quest for 

longevity and immortality. It is significant to examine how nature has been 

objectified in Oryx and Crake because it had negatively affected the relationship 

between man and nature and thus, the balance in the planet’s ecosystem has been 

upset. The concept eco grotesque will be used to analyse the novel. Previous 

studies of Oryx and Crake did not highlight the eco grotesque mode in this 

important work. This study will aim to fill this gap in the huge body of knowledge 

on her fiction. Oryx and Crake shows what could happen if man is allowed to 

behave as if he is the only species on the planet. For harmony to be maintained 

there must be ethical guidelines for man’s scientific search for a post human 

existence. Man’s excessive corporate greed led to the bioengineering of new life 

forms such as the pigoon, children of crake, wolvog and many more. These 

creatures led to a shift in balance within nature. As a result, there was a major 

catastrophe on the planet. 

 

Keywords: Bioengineering, ‘children of crake’, Gene splicing, Immortality, 

Longevity, ‘new life      forms’ 

 

 

Introduction 
Oryx and Crake was written by Margaret 

Atwood and published in 2003. Atwood 

is a world renowned Canadian writer. 

Oryx and Crake is the first novel of the 

Maddaddam trilogy followed by The 

Year of the Flood (2009) and 
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Maddaddam (2013). In this trilogy Atwood is concerned about man’s relationship to 

his environment. Her thesis is that the present relationship between man and nature is 

not borne out of mutual respect. The relationship is unequal and exploitative and thus, 

the repercussions may soon spiral out of control. In the dystopian world of Oryx and 

Crake things had actually gone out of control. Nature has become uncontrollable and 

man was at the receiving end. Closely related to the unequal relationship between man 

and nature is the role that science and technology plays in the scenario that Atwood 

presents in the novel. Techno-science has attained a position of unquestioned privilege 

in this futuristic setting. In contrast, the arts and humanities have been relegated in 

virtually all aspects of life. It was due to this privileged position that techno-science 

occupies, that readers of this novel will encounter a post human world where non 

ethical practices are actively encouraged. Scientists in close collaboration with 

multinational corporations enter into schemes that has profit as its prime motive. Thus, 

corporate greed informs the bioengineering of new life forms. These creatures that are 

products of gene splicing are created for the use of human beings either as replacement 

organ factories or as security devices to be used for the control of other humans. These 

new creatures that were created as a result of gene splicing have inevitably altered the 

human – nature balance. Due to corporate greed life forms that are in – between human 

and animal were bioengineered for the sake of man’s quest for longevity and 

immortality. In this essay an attempt will be made to highlight the consequences of 

treating nature as an object or a commodity for self-seeking gains. As a result of the 

misuse of nature through unethical and unregulated scientific practices and the 

consequences that Atwood highlighted in this novel, that the choice of Ecocriticism as 

a theory came up. In the novel there are clear examples of grotesque elements that are 

related to nature – both human and nonhuman. In this context therefore, the concept 

Eco grotesque will be used. This entails a mixture of environmental concerns with the 

grotesque. The essay will use four elements of the grotesque: Abnormality, 

Disharmony, The Comic and the Terrifying (Thomson 20-24). These elements of the 

grotesque will be used to critically assess how nature has been objectified through 

unregulated activities of science and technology and thus, shed more light on 

Atwood’s environmental vision in Oryx and Crake. 

 

LITERATURE REVIEW 

ECOCRITICISM AND Oryx and Crake 

Glotfelty defines Ecocriticism as “… the study of the relationship between literature 

and the physical environment…ecocriticism takes an earth-centred approach to 

literary studies” (Glotfelty and Fromm xviii). In this definition, we can see that eco 

critics need to highlight and to closely examine how literary texts present nature and 

the all- important relationship between man and the nonhuman environment. This 
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relationship must be seen through a prism that encompasses many other critical issues. 

Some of these issues could be the mutuality or otherwise of this relationship. In the 

context of harmony, literary texts may want to show readers how each of these 

components had affected each other – whether negatively or positively – and this could 

be a basis for further action as far as this relationship is concerned. Glotfelty went 

further to maintain that: 

Ecocriticism takes as its subject the interconnections between nature 

and culture, specifically the cultural artefacts of language, and 

literature. As a critical stance, it has one foot in literature and the 

other on land; as a theoretical discourse, it negotiates between the 

human and the nonhuman (Glotfelty and Fromm xix). 

 

What Atwood has done in Oryx and Crake is to speculate about the future of man’s 

relationship with his immediate environment. She poses the question: what happens to 

the other co-tenants on the planet when man behaves as if he is the only tenant? She 

delved into the negative consequences for man especially, if the current trend of 

corporate greed through unethical, unregulated scientific practices should continue. 

Whenever there is a shift in balance between the human and nature relationship the 

catastrophe tend to be monumental. Glotfelty also shows the concerns of Ecocritical 

studies of a literary text as an attempt to show “…the interconnections between nature 

and culture…” (Glotfelty and Fromm xix). Oryx and Crake had shown that human 

culture is closely related to nature. If there is a change or shift in the way things are 

done by man it will inevitably affect both the animate and inanimate environment. So 

the implications of delving into ecocriticism in a critical sense is that there is no 

denying the fact of the symbiosis between human culture and the physical world. In 

other words, the totality of human actions directly affect the environment and 

conversely, the environment also affect man. Literary artists tend to highlight this 

interconnections between man and nature. William Rueckert, one of the earliest Eco 

critics believes that the issue now is to see how “… to find ways of keeping the human 

community from destroying the natural community, and with it the human 

community” (Glotfelty and Fromm 107). This clearly indicates a very close 

relationship between nature and man just as Glotfelty has highlighted. If the 

environment is negatively impacted so also will the human. Rueckert goes further to 

say that:  

This is what ecologists like to call the self-destructive or suicidal 

motive that is inherent in our prevailing and paradoxical attitude 

towards nature. The conceptual and practical problem is to find the 

grounds upon which the two communities – the human, the natural 
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– can coexist, cooperate, and flourish in the biosphere (Glotfelty and 

Fromm 107)  

 

In Oryx and Crake this idea of mutual coexistence between man and nature has been 

abused by man and the resulting effect was the chaos that ensued when the planet’s 

population was wiped out. Talpalaru maintained that: “If the Anthropocene is to 

survive after the next century, Oryx and Year seem to argue, the solutions rely on 

integrating ethics and morals into the techno-scientific development process” 

(Talpalaru 243). Thus, the absence of ethical regulations of man’s scientific and 

technological endeavours has had a negative impact on the environment. Bergthaller 

also highlighted what he termed as the ecological imperative: 

 Within this conceptual framework, all solutions to the ecological 

crisis are variations on one basic injunction that one might 

designate as the ecological imperative: humans ought to 

acknowledge (to properly perceive) that they are a part of nature 

and behave accordingly… Atwood’s novels expose the woeful 

inadequacy of this formula as an ethical foundation for humanity’s 

relationship to its natural environment (Bergthaller 731).  

 

The key to a sustainable future of our planet is therefore contingent on the realization 

by man that human beings are not the only species created by God on the planet. Man’s 

techno-scientific activities must be conscious of this mutual imperative. 

From the foregoing therefore, we can see that ecocriticism tend to critically assess 

man’s attitude towards nature. Whatever man does to nature will inevitably, come back 

to him like a boomerang. Ecocriticism is concerned just as highlighted by Rueckert on 

how the two – human and natural environments – can live together as equals on the 

planet. The ability to live together with mutual understanding between man and nature 

depends entirely on “…the idea that man does not have the right to do anything he 

wants with nature. The idea that nature should also be protected by human laws…” 

(Glotfelty and Fromm 108). Ecocriticism therefore, put a searchlight on the human 

and the nonhuman world and it focuses on any perceived imbalance in that 

relationship. Glotfelty opines that:  

Regardless of what name it goes by, most Ecocritical works shares 

a common motivation: the troubling awareness that we have 

reached the age of environmental limits, a time when the 

consequences of human actions are damaging the planet’s basic life 

support systems. We are there. Either we change our ways or we 

face global catastrophe, destroy much beauty and exterminating 
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countless fellow species in our headlong race to apocalypse. 

(Glotfelty and Fromm xix). 

 

Ecocriticism therefore, affords writers, and readers the opportunity to understand the 

dilemma that man is currently facing. Contemporary facts on various forms of 

devastation are available through literary works and practical proofs on the destruction 

of the environment. Rob Nixon talks about the slow violence and the environmentalism 

of the poor in his book of the same title. He maintains that we are living in a world 

that is replete with an unseen violence. He said it is only through imaginative writing 

can this be made clear and that this sort of violence can be accessible and tangible. He 

went on to maintain that: “Writing can challenge perceptual habits that downplay the 

damage slow violence inflicts and bring into imaginative focus apprehensions that 

elude sensory corroboration.” (Nixon 15). Nixon was making reference to long-lasting 

environmental damage which do not catch the sustained attention of the world’s 

media. These environmental issues can be seen in the form of oil spills, hydrocarbon 

pollutions as a result of emissions from oil prospecting, nuclear wastes, destruction of 

the flora and fauna due to industrialization, and so on. He was highlighting the long 

term effects that these activities could have on the human and nonhuman entities 

within those environments. The side effects are usually not immediately perceptible. 

 

ECOGROTESQUE AND Oryx and Crake 

Before I link ecocriticism with the grotesque and how the concept Eco grotesque can 

be used in the analysis of literary texts like Oryx and Crake; it will be pertinent to 

explain what grotesque itself mean. Kayser traced the history of the word grotesque – 

both noun and adjective – and all words that are related to it, as being derived from the 

Italian. (Kayser 19). He went on to explain its denotative meaning:  

La grottesca and grottesca refer to grotto (cave) and were coined to 

designate a certain ornamental style which came to light during late 

fifteenth – century excavations, first in Rome and then in other parts 

of Italy as well, and which turned out to constitute a hitherto 

unknown, ancient form of ornamental painting. (Kayser 19). 

 

Kayser then goes on to provide a more detailed connotative meaning of the word and 

which will give a fundamental insight into the use and application of this term. 

By the word grottesco the Renaissance, which used it to designate a 

specific ornamental style suggested by antiquity, understood not 

only something playfully gay and carelessly fantastic, but also 

something ominous and sinister in the face of a world totally 

different from the familiar one – a world in which the realm of 
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inanimate things is no longer separated from those of plants, 

animals, and human beings, and where the laws of statics, symmetry, 

and proportion are no longer valid. (Kayser 21). 

 

The above quotation has given a deeper insight into what grotesque mean. In the first 

instance, it has gone a step ahead to mean not only something excitable and extremely 

good; but in the second instance, it can be categorized as fearful and dangerous. The 

fusion that gave birth to this relationship of unequals tended to create something that 

is totally new from what is the norm. In this context, Kayser suggests that in the 

grotesque scenario the inanimate is fused with the animate. Natural order is no longer 

applicable and thus, there is a new form of reality.  

In Oryx and Crake the dividing line between human and nonhuman has been traversed 

through the process of bioengineering. There was a fusion between animal and human 

genes. Gene splicing led to the creation of horrible creatures that are neither fully 

animal nor human. These new life forms are intelligent because they have human 

tissues. The Pigoon was bioengineered at OrganInc Farms where Jimmy’s father was 

the chief scientist. 

 The goal of the Pigoon Project was to grow an assortment of fool 

proof human-tissue organs in a transgenic knockout pig host- organs 

that would transplant smoothly and avoid rejection, but would also 

be able to fend off attacks by opportunistic microbes and viruses, of 

which there were strains every year…The Pigoon organs could be 

customized, using cells from individual human donors, and the 

organs were frozen until needed. (Atwood, Oryx and Crake 22-23) 

 

The core reason for these project in simple terms is to produce replacement organs 

such as kidneys for people who needed them. Here, scientific breakthrough has been 

able to create a pig that is not normal – it has human tissues. This is catastrophic 

because the balance between nature and man has been disrupted – This life form is 

neither human nor animal. The goal of the scientist is to sell these organs and make a 

huge profit from those who are seeking for longevity. Jimmy’s father and the other 

scientists thus, made the acquisition of body parts such as kidneys and hearts more 

easy and centralized. By obliterating the existence of black markets for human 

replacement organs such as kidneys and hearts, OrganInc Farms have been able to 

monopolize the supply and indeed the profits for these organs.   

Thomson has posited that the grotesque is now seen, 

 … as a fundamentally ambivalent thing, as a violent clash of 

opposites, and hence, in some of its forms at least, as an appropriate 

expression of the problematical nature of existence. It is no accident 
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that the grotesque mode in art and literature tends to be prevalent in 

societies and eras marked by strife, radical change or disorientation. 

(Thomson 11). 

 

Thomson’s view tends to underline the fact that the use of the grotesque in a literary 

work indicates an attempt by the literary artist to highlight the complexity in 

relationships between the human and the nonhuman world. The ambivalent nature of 

such interconnectedness tends to shed more light on the problem(s). The grotesque is 

thus, used to present the world just as it is without embellishment. So it is the “… 

function of the grotesque to make us see the (real) world anew, from a fresh 

perspective which, though it be a strange and disturbing one, is nevertheless valid and 

realistic” (Thomson 17). This function of the grotesque is critical to contemporary 

literary artists. He went on to assert that: “The grotesque is the expression of the 

estranged or alienated world, i.e. the familiar world is seen from a perspective which 

suddenly renders it strange (and, presumably, this strangeness may be either comic or 

terrifying, or both)” (Thomson 18). Here, Thomson is offering a further elucidation to 

Wolfgang Kayser’s attempt to define the nature of the grotesque. Finally, Thomson is 

in agreement with Kayser that the grotesque can be seen as a game with the absurd in 

which literary “… artists plays, half laughingly, half horrified, with the deep 

absurdities of existence. The grotesque is an attempt to control and exorcise … the 

demonic elements in the world” (Thomson 18). There are recurring elements within 

the term grotesque which according to Thomson can help in proffering a more 

complete and “… adequate modern definition of the grotesque” (Thomson 20). These 

elements are: Disharmony, The Comic and the Terrifying, Abnormality (Thomson 20-

24). These elements or concepts are important in defining the term grotesque and how 

it can be located in any literary work. I will use each of these concepts to explain how 

they can be located in Atwood’s Oryx and Crake and thus, assess the main focus of 

the text. 

 

CONCEPTUAL FRAMEWORK 

Each of the following concepts tend to highlight what the term grotesque mean. The 

use of each of these approaches in my analysis of Margaret Atwood’s novel Oryx and 

Crake will show the relationship between ecocriticism and the grotesque. In any 

literary work that has as its core concern the relationship between the human and the 

nonhuman world; the grotesque can be seen when the balance between these two 

distinct yet, mutually interconnected worlds are tipped dangerously, such that a new 

reality is perceived. Thus, Eco grotesque as a concept can effectively be applied in 

defining Atwood’s vision and indeed, in any work whose goal is the speculation of 

what our post human future would be. Where science and technology are used by man 
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to improve on his natural abilities, and strenuous efforts are directed towards achieving 

immortality; it is quite inevitable that the nonhuman environment would be affected. 

 

DISHARMONY 

The concept of disharmony is very critical in an analysis of a literary text using eco 

grotesque. According to Thomson: “The most consistently distinguished characteristic 

of the grotesque has been the fundamental element of disharmony, whether this is 

referred to as conflict, clash, mixture of the heterogeneous, or conflation of disparates” 

(Thomson 20). In any work of art the disharmony should be discernible and that it 

must have been felt not only by the reader, but it must have moved the writer to write. 

Discernible elements of disharmony in the relationship between nature and man can 

be felt when the balance and stability of such relationship is tilted dangerously towards 

a confrontation. This confrontation can be in the form of intrusion by technology in its 

attempt to introduce subtle yet, far reaching changes in the way the planet is co-

habiting. Disharmony can also occur when scientists feel they can tinker with genes – 

both human and nonhuman – in order to play god by creating new life forms. These 

creations would become destabilizing factors in an already stable ecosystem.  

 

THE COMIC AND THE TERRIFYING 

This concept is an important tool for writers who use the eco grotesque mode. They 

usually “… associate the grotesque with either the comic or the terrifying” (Thomson 

20). These two elements – comedy and terror – are used to draw the attention of readers 

by literary artists to the relationship of their chosen characters. In eco grotesque, the 

blend can be heightened when something so disgusting and repulsive is given an 

attribute that is quite incongruous to the reality presented. It could also start with a 

humorous scene and then it mutates into something horrible. All these could be created 

by literary artists in order to indicate a flaw in the interconnectedness between entities. 

 

ABNORMALITY 

The concept of abnormality in the grotesque can refer to a condition of unnaturalness. 

When there are ambivalences such as “… the experiences of amusement and disgust, 

laughter and horror, mirth and revulsion, simultaneously, is partly at least a reaction 

to the highly abnormal. For the abnormal may be funny … and on the other hand it 

may be fearsome or disgusting” (Thomson 24). Writers in the eco grotesque mode tend 

to show the abnormalities in the relationships between the human and the nonhuman 

world. This is made possible when the boundary subsisting between the normal and 

the abnormal is breached. When this is done the balance that makes for a normal 

existence is affected and thus, the abnormal will set in and distort natural law. 

“Grotesque figures can cause the dissolution of the borders separating the normal and 
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abnormal, inside and outside, internal and external. One extreme flows into another. 

Territories will not be bounded as clear-cut divisions are dissolved” (Edwards and 

Graulund 9) Thus, the creation of new life forms or the splicing of genes in order to 

recreate or reorder nature can, in the context of the eco grotesque; lead to abnormality 

within the biosphere.  

 

ANALYSIS 

THE ECO GROTESQUE MODE IN ORYX AND CRAKE 

In Oryx and Crake Atwood is highlighting the consequences that could ensue in the 

real world if the activities of scientists are not subjected to strict regulation that are in 

line with ethical values. Indeed, in the fictional world of the novel virtual dystopia had 

set in whereby man has become the hunted on a planet that was no longer under man’s 

manipulative control. The position that became apparent and which has been 

articulated by numerous scholars and eco critics was that which favours the mutuality 

of existence between the human and the nonhuman environments. Oryx and Crake 

provides the grim scenario that is the effect of allowing human beings to treat other 

species on the planet with contempt. The dystopian world of Atwood’s novel did not 

just happen. For so many centuries man has dreamed of conquering his mortality 

which he felt was the reason for his inherent limitations. Thus, the quest for 

immortality and at best, longevity led science and technology to bioengineer life forms 

that would be a sort of organ factory that can provide fresh replacements for dying or 

obsolete human organs. This process which was achieved through gene splicing 

human and animal tissues seems quite fool proof. However, the inherent balance 

within nature that is necessary for sustenance has been disrupted. In Atwood’s 

dystopic world these activities tended to affect the “… basic life support systems” 

(Glotfelty and Fromm xix) of the planet. So in essence, “Modern society, Atwood 

suggests, is collapsing because it has failed to produce workable strategies for taming 

the human animal” (Bergthaller 732). Crake’s answer to the human problem was to 

introduce the BlyssPluss pill which contains a deadly virus and which eventually, 

wiped out nearly the whole human population. He also bioengineered the ‘new’ human 

beings – ‘the children of Crake’ or the ‘crakers’- whose genetic functions has been 

manipulated and altered. Crake believes that by creating these life forms a new post 

human world that would be devoid of man’s inherent weaknesses could emerge. Crake 

has however, failed to foresee the negative impact that other bioengineered life forms 

could have in the new post human society because whereas the ‘crakers’ are 

vegetarian; these other creatures are carnivorous and do not seem to have any obvious 

function in this ‘new’ world.   
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DISHARMONY IN ORYX AND CRAKE 

The disruption in the balance between nature and man in Oryx and Crake was the main 

reason for the disharmony in the novel. As a result of the privileged position that 

techno-science enjoys in this novel, we encounter a situation whereby scientists are 

like demi-gods. They are above the law. There was a close link between scientific 

research complexes with large Multinational corporations. There was also a complete 

absence of any form of central government. What is obtainable in this dystopia is a 

society that is under the control of private conglomerates who are involved in cut-

throat activities aimed at maximising their profits. The situation in Oryx and Crake 

has deteriorated to such an extent that these conglomerates are competing to produce 

different types of products that can lead to human longevity. The underlying factor 

here is that scientists are playing god by tinkering with genetic engineering in order to 

produce new life forms. These new life forms are to be used either as organ factories, 

security devices, and enhanced food supplements or for just mere aesthetics. 

Meanwhile, the multinational corporations are making huge financial profits. In this 

dystopia, diseases and plaques are manufactured in the laboratory so that infected 

persons who are desperate for a cure would rush to these companies to buy the drugs. 

Crake took Jimmy on a tour of Watson-Crick Institute where he showed him some of 

the new life forms that are being created. 

 They were standing in front of a series of cages. Each contained a 

dog. There were many different breeds and sizes, but all were gazing 

at Jimmy with eyes of love, all were waging their tails. “It’s a dog 

pound,” said Jimmy. “Not quite,” said Crake. “Don’t go beyond the 

guardrail, don’t stick your hand in.” “They look friendly enough,” 

said Jimmy. His longing for a pet came over him. “Are they for 

sale?” (Atwood, Oryx and Crake 205). 

 

Jimmy was utterly deceived by this new bioengineered life forms. They look so much 

like the original and natural dogs. His friend Crake had to warn him to keep clear of 

their enclosure. Crake had to explain to him what these creatures that look quite 

adorable like normal dogs are, and for whom they were created. 

 “They aren’t dogs, they just look like dogs. They’re wolvogs – 

they’re bred to deceive. Reach out to pat them, they’ll take your hand 

off. There’s a large bull pit-bull component.” “Why make a dog like 

that?” said Jimmy, taking a step back. “Who’d want one?” “It’s a 

CorpSeCorps thing,” said Crake. “Commission work. A lot of 

funding. They want to put them in moats, or something.” (Atwood, 

Oryx and Crake 205). 
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The presence of a wolvog – a gene splice between a dog and a wolf would create 

disharmony in the order of nature. A waging dog signify friendliness and not 

dangerous. The wolvog was created in order to deceive people and thus, subdue 

unsuspecting humans. This bioengineered creature will be used by the security outfit 

CorpSeCorps so that they can use it to effectively control humans and other species. 

Another bioengineered life form is the Pigoon. The pigoon is a gene splice between 

human and pig. The pigoon’s brain contains human tissues thus, it is intelligent. 

 Jimmy’s father worked for OrganInc Farms. He was a genographer, 

one of the best in the field…he’d been one of the foremost architects 

of the pigoon project…pigoon was only a nickname: the official 

name was sus multiorganifier…The goal of the pigoon project was 

to grow an assortment of foolproof human-tissue organs in a 

transgenic knockout pig host – organs that would transplant 

smoothly and avoid rejection,…A rapid-maturity gene was spliced 

in so the pigoon kidneys and livers and hearts would be ready sooner, 

and now they were perfecting a pigoon that could grow five or six 

kidneys at a time. (Atwood, Oryx and Crake 22).  

 

The idea behind the bioengineering of this creature is to provide ready replacement 

organs for people. This would however, come at a great price for those who need them 

and a juicy reward for the companies that created them. So in order for science to meet 

the yearnings of human beings for longevity and immortality, this abnormal pig was 

created. Its creation has however, affected the harmony within the biosphere. At the 

end of the novel these life forms – in the absence of human beings who need them for 

their organs – in a post-apocalyptic world became dangerous carnivorous hunters and 

man became their primary target. The objectification of nature has inevitably, caused 

disharmony in this dystopic world. 

 

THE COMIC AND TERRIFYING IN ORYX AND CRAKE 

The Children of Crake are the laboratory manufactured ‘new’ human beings. Crake 

came up with the idea of creating an entirely new set of humanoids who by his 

estimation would become the solution to the excesses of the human race. Crake took 

Jimmy on a tour of Paradice, the complex where the new human beings are being 

created. “What Jimmy was about to see was… well, it couldn’t be described. It was, 

quite simply, Crake’s life’s work” (Atwood, Oryx and Crake 302). Crake and a team 

of other scientists embarked on this venture through massive funding from individuals 

who are expecting a huge return from their investment when the project comes out to 

the public. In Crake’s venture (the creation of the crakers), the grotesque is closely 
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associated with both the comic and terrifying. Comedy and terror are used to highlight 

the core characteristics of the new human beings – the children of Crake. 

 They look more than seven years old,” said Jimmy. Crake explained 

about the rapid – growth factors he’d incorporated. “Also,” he said, 

“they’re programmed to drop dead at age thirty – suddenly, without 

getting sick. No old age, none of those anxieties. They’ll just keel 

over. Not that they know it; none of them has died yet. (Atwood, 

Oryx and Crake 303). 

 

It is quite terrifying when one contemplates the fate of the children of Crake; they will 

not live to be more than thirty years of age. Aging has been deleted in their genetic 

make-up. Thus, “they will just keel over” (Atwood, Oryx and Crake 303) and die at 

age thirty. They will just die without any sickness. This does not tie in smoothly with 

our present reality- “…the Paradice models had enhanced immune –system functions, 

so the probability of contagious diseases spreading among them was low” (Atwood, 

Oryx and Crake 303). Another terrifying thing about these creatures is that they come 

in all colours. Having human beings in so many exotic colours like a bird’s plumage 

is quite incongruous with reality as we know it. The children of Crake do not need to 

wear any form of clothing. They go about naked because their skin is “…UV-

resistant…a built-in insect repellent, an unprecedented ability to digest unrefined plant 

material. As for immunity from microbes, what had until now been done with drugs 

would soon be innate.” (Atwood, Oryx and Crake 304). Thus, the skin of these 

creatures had been bioengineered to withstand the ravages of nature. It will be quite 

laughable to meet a naked adult walking around unconcernedly. The sexuality of the 

crakers is like that of animals: “Their sexuality was not a constant torment to them, 

not a cloud of turbulent hormones: they came into heat at regular intervals, as did most 

mammals other than man.” (Atwood, Oryx and Crake 305). In The Year of the Flood, 

the second novel of the Maddaddam trilogy, Atwood gave a description of the sexual 

behaviour of these life forms: 

 “She smells blue,” says another man. “That woman with you.” All 

the men are now sniffing in my direction, as if I’m a flower or maybe 

a cheese. A number of them have sprouted huge blue erections…She 

smells very blue!” At this, the men all smile – they have brilliantly 

white teeth – and their penises point at me and wag from side to side 

like the tails of happy dogs. (Atwood, The Year of the Flood 409-

410).  

 

Whenever these creatures are on heat they sniff the air like dogs and their penises will 

turn blue just as the reproductive region of their female kind that is ready will turn 
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blue. Only a few of them will be on heat at a given time. This tends to prevent undue 

competition. This is however, both comic and horrifying and quite incompatible with 

natural human reality. 

 

ABNORMALITY IN ORYX AND CRAKE 

An abnormal world has already been created when Crake bioengineered the ‘new’ 

human beings whom he planned will take over the world when the rest of humanity 

was wiped out. With this new reality in mind, Crake bioengineered these new life 

forms without certain genetic functions which he believes are at the root of humanity’s 

problems. Features such as racism was completely removed. He gave them a limited 

vocabulary. Their sexual drive was also reordered and emotional feelings such as hate 

and jealousy had been removed completely. The crakers are wholly vegetarian and 

they recycle their excreta so as to avoid wastage. Although, in a post human world 

creatures such as the crakers can be viewed as a normal feature of the environment; 

they are abnormal entities in a world where natural human beings still subsist. Closely 

related to the bioengineering project of the crakers within Paradice is the 

RejoovenEssence. This project promised to be a money spinner for both scientists like 

Crake and the Paradice and Rejoov top hierarchy. Crake explained to Jimmy this other 

equally and carefully, concealed project: “Very soon, RejoovenEssence hoped to hit 

the market with various blends on offer. They’d be able to create totally chosen babies 

that would incorporate any feature, physical or mental or spiritual, that the buyer might 

wish to select.” (Atwood, Oryx and Crake 304). In other words, in this dystopian world 

a person can give a particular specification for a child. This child would then be 

bioengineered with the specifications of the buyer in mind. The more exotic the 

specifications, the higher the client will pay. The implications that could arise in this 

enterprise is the creation of a whole new population according to say, the specifications 

of politicians, who would prefer a docile populace. This scenario would be quite 

abnormal. 

 

CONCLUSION 

In Oryx and Crake Margaret Atwood offers a chilling picture of what could happen if 

man’s activities on the planet are not properly coordinated. The relationship between 

man and nature is quite tenuous in this narrative. The difficulty in this relationship 

stems from the fact that man seems to have no regard for other life forms on the planet. 

This underscores the absence of a mutually beneficial association between human 

beings and the other species. A key pointer to the root of this problem can be seen in 

the way scientific research occupies the centre in this dystopian setting. Through the 

activities of techno – science new discoveries are made especially in the area of 

genetics. Scientists are able to use bioengineering to splice genes in order to create 

new life forms. This procedure became the critical starting point in the quest for 
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longevity and immortality. Human beings are now keen more than ever before to seek 

for a post human future. This craving to live forever has been an innate attribute in 

man. Human beings for centuries has sought for that elusive elixir that will make them 

stay alive and active perpetually. In a sense, this may be borne out of a deep dread 

inherent in the seeming unknown factor in death. In Oryx and Crake bioengineering 

seems to provide the solution to the problem of mortality. The bioengineering of a 

creature such as the Pigoon provides a solution for replacing vital organs that could 

degenerate and thus, lead to human mortality. Since the Pigoon is a gene splice 

between a pig and man; it has human tissues which aides in the production of an organ 

such as a kidney which the human body cannot reject if transplanted. This creature 

was created to produce replacement organs for those in need of them. Many other life 

forms were bioengineered for other purposes in the novel. Crake, who was the top 

scientist that created the ‘new’ human beings, the children of crake did so for a reason: 

in order to solve the problem of the human condition. He believes that the entire human 

population must be wiped out and replaced with a new set of humanoids whose genes 

has effectively been manipulated and things like racism, sexual behaviour, language 

and so on have been revised. Closely related to this is the RejoovEssence project where 

babies can be bioengineered according to a person’s specification. This essay has tried 

to highlight the fact that the creation of this new life forms has greatly affected the 

core balance in the ecosystem within the novel. That it was a measure of man’s greed 

that led to the destruction in the story. Corporate greed in close association with 

science led to unethical practices whereby life forms are created through gene splicing 

to satisfy man’s craving for longevity and immortality. These bioengineered life forms 

became an upsetting factor in the biosphere that led to disharmony and chaos at the 

end of Oryx and Crake.  
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