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Abstract 
Literature has enabled Blacks all over the world in looking toward the 

future, by envisioning the world they want to see, and taking concrete steps 

to create it. They see the need to rekindle the spirit of radical imagination 

that fueled so many black activists before now. What then constitutes these 

imaginations among the Blacks is the focus of this paper.The methodology 

is exclusively analytical and discursive in approach, with a touch of Post-

colonial theory and Afrofuturism. Afrofuturist ideas have further been 

expanded by scholars like Alondra Nelson, Greg Tate, Tricia 

Rose, KodwoEshun, and others. The primary data selected for the purpose 

of this study is the movie titled Black Panther an American superhero film, 

produced and directed by Kevin Feign and Ryan Coogler in 2018, 

respectively. The data is subjected to qualitative analysis to determine the 

depth of its richness to what imaginative activism is, in the lives of the 

Blacks. The study finds out that the events and technological advancement 

in the Black Panther could be said to have been the dream every Black man 

in the world have been craving for. Ryan Coogler, the movie director 

affirms that, it was his quest for African identity that led to the emergence 

of the movie. This paper has discussed, with copious examples on how 

Wakanda exemplifies the imagination of the writer and the cultural 

assertion of the African heritage. With the audio surveillance system, 

automated shoes, sonic stabilizers and magnetic levitation, Wakanda is 
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believed to be more of a magical place in the eyes of the whites rather than 

technologically advanced enclave of the Blacks. This paper acknowledges 

the fact that one day, Black nation would rise to be part of the shakers and 

movers of the world. And with the fusion of activism and imagination 

highlighted in this paper, it is evident that there is hope for the Blacks in 

the universe. In conclusion, this study has been able to answer the questions 

on activism and imagination in Black movement couple with the various 

instances where the movie envisions Black prospect, Black cultural 

reassertion, in contrast to the way it has been viewed by Africans and the 

outside world, the unity of the Black nation in forming a county called 

Wakanda; the incredible role of the female characters; the management of 

their natural resources (vibranium) to proffer solution to their immediate 

needs; the readiness to help other third world country in time of crises such 

as Nigeria, and so on. 

 

Keywords: Fusion, Activism, Imagination, Ryan, Coogler’s Black Panther. 

 
 

 

Introduction 
Blacks and their writers in recent 

times are becoming more steadfast in 

looking toward the future, by 

envisioning the world they want to 

live, see and feel, and by taking 

concrete steps to create it. They see the 

need to rekindle the spirit of radical 

imagination that fueled so many Black 

activists before now. One can trace 

radical imagination back to historical 

movements, like the Civil Rights 

Movement of Martin Luther King Jr.’s 

speeches. King’s celebrated "I Have a 

Dream" speech is the epitome of 

finding a dream in the midst of 

weariness, as both an activist and 

Black person living through injustice. 

In his speech, he affirms that, “Let us 

not wallow in the valley of despair. I 

say to you today, my friends, though, 

even though we face the difficulties of 

today and tomorrow, I still have a 

dream...” The radical and even 

optimistic nature of King’s speech 

cannot and should not be discreet.  

Although Blacks celebrate his words 

without hesitation today, while many 

of his peers deemed it unimaginative 

to the point of cliché at that time. In 

the opinion of Robin Kelly (2017), 

“…even the most radical student 

activists were dismayed to hear a 

https://mashable.com/2016/01/18/martin-luther-king-jr-quotes/
https://www.archives.gov/press/exhibits/dream-speech.pdf
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http://www.historyextra.com/feature/martin-luther-kings-i-have-dream-greatest-speech-history
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Black leader dreaming of a far-off future"(9). This was considered as a mere 

say and a thing that cannot come to pass. For instance, the dream of the Blacks 

and the Whites living amicably together in a society where there would be equal 

right and no racial segregation would be limited to its barest minimum. And that 

a Black man, would one day be elected as a President of a white dominated 

American society.  

In the same vein, Robin in his Freedom Dreams: The Black Radical 

Imagination (2017), asserts that; ‘Dreams can have transformative impact, if we 

put in the work." Here, King's vision was too big and too distant for a lot of 

people to comprehend and admit. But he didn't allow their lack of imagination, 

nor the dark conditions of the present, to prevent him from envisioning a 

brighter future. Oftentimes, dreaming gets reduced to the individual process of 

envisioning something different. In the preface to Kelley’s book, he opines that: 

Without new visions, we don’t know what to build, 

only what to knock down. We not only end up 

confused, rudderless and cynical, but we forget that 

making a revolution is not a series of clever 

maneuvers and tactics, but a process that can and 

must transform us. 

 

It is previously assumed that Blacks are being knocked down but never building 

up to revolt. In a way, they sometimes exhaust their energy in battles, but never 

took the time to remind themselves what they were fighting for.  

Protesting, organizing and educating are all essential to activism, but they are not 

in its entirety. To be most effective, it has been noted that Blacks must also create 

spaces to cultivate collective, in Kelly’s words "freedom dreams”. Though, this is 

not a new or necessarily innovative idea in the Black community at large. In fact, 

Black artists seem to have embraced it more than anyone. This is where the idea of 

afrofuturist thoughts come to mind.  

Quite some centuries now, Africans have been depicted as inferior, third world 

continent and home of savages, through the stories told by the Whites. Mark Dery 

defines Afrofuturism as “a cultural aesthetics, philosophy of history and science 

that explores the developing intersection of African culture with the use of 

technology. This allows Africans to realize themselves, as they strive in every way 

possible to rewrite their own story.  

http://www.amazon.com/Freedom-Dreams-Black-Radical-Imagination/dp/0807009776
http://www.amazon.com/Freedom-Dreams-Black-Radical-Imagination/dp/0807009776
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In a similar vein, Ytashsa L. Womak opines that Afrofuturism is considered to be 

“an intersection of imagination, technology, the future and liberation” (9). 

Interpreting this from her lens, this could be said to be a way of imagining possible 

futures through a black cultural views and aesthetics. This concept has been 

expanded by scholars like Alondra Nelson, Greg Tate, Tricia Rose, Kodwo Eshun, 

and others.  

In an interview, Alondra explaines Afrofuturism as a “way of looking at the subject 

position of Black people which covers themes of alienation and aspirations for a 

utopic future.” The idea of "alien" or "other" is a theme often explored in 

afrofuturistic art works. Additionally, Nelson notes that discussions around race, 

access, and technology often bolster uncritical claims about a so-called "digital 

divide". The digital divide overemphasizes the association of racial and economic 

inequality with limited access to technology. This association then begins to prove 

Blackness as always oppositional to technologically driven chronicles of 

progress. As a critique of neo-criticism argues that “the future's history-less 

identities will end burdensome stigma.” Afrofuturism holds that history should 

remain a part of identity, particularly in terms of race.Artists have long used 

Afrofuturism in science fiction, comics, music and art as a way to make their 

radical imaginations tangible. According to SaVonne Anderson (2009), she gives 

examples of Blacks who have been futuristic in their arts such as; “Octavia Butler, 

who dreamed of and created worlds in her books Kindred and Fledgling, where 

Black girls and women were centered and could be multidimensional, complex 

characters.  

Today, there's Janelle Monáe, who's revolutionizing the future of music, art and 

culture with Black artists and "androids," with protest lyrics to accompany them 

along the way.In contemporary activism, this kind of radical dreaming has gained 

root. Though, it is sometimes crushed by the realities of oppression, and often find 

it difficult to move past them.Blacks live in a society where destruction has become 

the dominant culture, and to be truly revolutionary, one needs to create spaces built 

on love and solidarity which could be seen in The Black Panther.The strength of 

the modern day movement is the recognition that when Blacks talk about structural 

change, they are not alliterating a system, but completely destroying it and 

replacing it with something new. Africans have mastered the art of destruction; and 

they need to decide what they are replacing the system with. As Kelley wrote in 

his book, progressive social movements "transport us to another place, compel us 

to relive horrors and, more importantly, enable us to imagine a new society." In the 

https://en.wikipedia.org/wiki/Alondra_Nelson
https://en.wikipedia.org/wiki/Greg_Tate
https://en.wikipedia.org/wiki/Tricia_Rose
https://en.wikipedia.org/wiki/Kodwo_Eshun
https://en.wikipedia.org/wiki/Digital_divide
https://en.wikipedia.org/wiki/Digital_divide
https://mashable.com/2015/02/23/black-future-month/
http://wondaland.com/
http://genius.com/Janelle-monae-and-wondaland-records-hell-you-talmbout-say-their-names-lyrics
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fight for social justice in the 21st century, it's crucial to refocus on these ideas of 

transportation and imagination through activism. This paper would be attempting 

the various ways through which Marvel Studio has depicted the Black struggle in 

The Black Panther with the fusion of imagination and activism.  

 

Blacks’ activism and imagination in Black Panther 

Black Panther is an American superhero film based on an eponymous character 

named Black Panther. The movie is the most recent entry into the Marvel cinematic 

universe, and received praise for its screenplay, direction, performances, action, 

costume design, production merits, and soundtrack. Critics have also noted its 

cultural significance. The Black Panther was created in 1966 by Stan Lee and Jack 

Kirby. In January 2018, the movie was premiered.  It has since grown into one of 

the greatest, If not the greatest hero of African descent in the history of major comic 

superheroes. It has grossed over $1.2 billion worldwide, making it the highest 

grossing film of 2018 and 10th highest grossing film of all time.The movie is about 

more than a superhero’s journey. It’s about Black culture’s journey. It has become 

a cultural phenomenon which has sparked conversations all over social media and 

traditional media alike. It acknowledges and celebrates everything from traditional 

African society to African American political debates; from the power and beauty 

of African women; to the preservation of identity, all within the confines of the 

fictional African nation called Wakanda, a county made up of five African tribes.  

Wakanda is a fictional nation in Africa, a marvel beyond all marvels.  According 

to Christopher Lebron in his 4th April 2018 essay titled “Black Panther: is not the 

Movie we deserve”. He opines that; the movie’s stupendous wealth and 

technological advancement reach beyond anything the folks in MIT’s labs could 

dream of. The source of all this wonder is vibranium, a substance miraculous in 

ways that the movie does not bother to explain. But so far as we understand, it is a 

potent energy source as well as an unmatched raw material. A meteor rich in 

vibranium, which crashed ages ago into the land that would become Wakanda, 

made Wakanda so powerful that the terrors of colonialism and imperialism passed 

it by. Using technology to hide its good fortune, the country plays the part of a 

poor, third-world African nation. In reality, it thrives, and its isolationist policies 

protect it from anti-Black racism. The Wakandans understand events in the outside 

world and know that they are spared. This triumphant lore the vibranium and the 

Wakandans’ secret history and superiority are more than imaginative window-
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dressing. They go to the heart of the mistaken perception that Black Panther is a 

movie about Black imagination, liberation and activism. 

The movie, with its dreamic embellishment avoided Black pain, suffering and 

poverty which are the usual topics in films about the African/Black experience. 

The fictional nation of Wakanda is everything an African imagines his/her 

continent to be in better times. It is a vision of Africa home to a thriving Black 

population that represents power, integrity, love, selflessness, togetherness, 

harmony, ingenuity and beauty. It represents an Africa where the people take pride 

in being who they are and accepting their diversities. This is shown in the costumes 

and hairstyles which displayed different African cultures yet they had respect for 

each other. The movie is a crucial stamp of validation for Black people hungry for 

the opportunity to celebrate Afrofuturism (creating a different narrative about 

Africa). The movie set a pace for African leaders to emulate, by being reading to 

protect and take the lead for the course of his/her people. This could be seen in the 

words of Everett K. Ross that “You are telling me that the king of a third world 

country runs around in a bulletproof cat suit. It draws from the past to depict what 

Africa aspires to be in future. 

The movie has been discussed as being a defining moment for Black America and 

Africa. It showed what it means to be Black in both America and Africa. From the 

beginning of the movie, it is revealed that Wakanda does not involve in 

international trade as well as they not seeking for international aide. They keep to 

themselves and always contented with what have. Ulyssez Klaue says in the movie 

that, explorers have searched for the vibranium also called ‘El Dorado’. They 

looked for it in South America, but it was in Africa the whole time. He further says 

that, he has been the only one opportune to have seen it and made it out alive there. 

They have almost everything needed in abundance to build the nation of their 

choice. This statement could be further foregrounded with the New York 

Timesreview that;  

In the midst of a regressive cultural and political moment 

fueled in part by white-nativist movement, the very existence 

of Black Panther feels like resistance. It themes challenge 

institutional bias, its characters take unsubtle digs at 

oppressors, and its narrative includes prismatic 

perspectives on Black life and tradition. 
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Historians also felt it was a breakthrough in Black cultural representation. A 

powerful fictional analogy of real life struggles owing its very existence to 

centuries of political and artistic activity, occurring in real places and with the 

powers of real people. Black Panther taps a 500-year history of African descended 

people imagining freedom, land and national autonomy.Writers also have looked 

into what the movie said about African history, colonialism including post-

colonialism, neocolonialism, and the tensions between African and African-

American cultures. It addresses serious political issues concerning Africa’s 

relationship with the West. This is because the end of colonialism did not end the 

tampering of Africa’s politics by the West. The Black Panther movie explores the 

issue of neocolonialism and its continued impact on Africa’s development. Lebron 

Christopher (2018) discusses the aspect of activism and Black emancipation or 

revolution in his review of the movie. Here, he opines that; 

In the United States, he (N’Jobu) learns of the racism Black 

Americans face, including mass incarceration and police 

brutality. He soon understands that his people have the 

power to help all Black people, and he plots to develop 

weapons using vibranium to even the odds for Black 

Americans. This is radical stuff; the Black Panthers (the 

political party, that is) taken to a level of potentially 

revolutionary efficacy.  

 

From the above, T’Chaka, however, insists N’Jobu has betrayed the people of 

Wakanda. He has no intention of helping any Black people anywhere; for him 

and most Wakandans, it is Wakanda First. N’Jobu threatens an aide to T’Chaka, 

who then kills N’Jobu. The murder leaves Killmonger orphaned. However, 

Killmonger has learned of Wakanda from his father, N’Jobu. Living in poverty 

in Oakland, he grows to become a deadly soldier to make good on his father’s 

radical aim to use Wakanda’s power to liberate Black people everywhere, by 

force if necessary. 

Also, of importance is the ever famous villain character of the film, Eric 

Killmonger whose last statement is said thus; “Bury me in the ocean with my 

ancestors that jumped from the ships, because they knew death, was better than 

bondage” which is obviously referring to colonialism. This became the height 

of activism in the film. It highlights the significance of slavery and the impact 

it had and continues to have on the lives of those affected by it.The Atlantic 
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Ocean is considered a graveyard which holds the bodies of the enslaved 

Africans thrown overboard; an archive of Black history; it tells the stories of all 

those lost in the journey to the New world; the account of what happened aboard 

on each ship; and echoes of the anguish of all the unspoken words by the 

suffered. It was through the middle passage in which the words like family, 

neighbors, friends, wife, brother, sister, were lost.  

Slavery is caught in the guts of America. No matter how benevolent the Black may 

feel towards his white brother, he can never obliterate from his memory the fact 

that, his ancestors were uprooted from their country, albeit by their own people 

and transported by whites to an alien land in chains. And as for the white, as an 

individual and as a nation, he has to probe the depths of prejudice towards a colored 

race. Another quote of importance which essentially sums up the imaginative cum 

activism aspect of the movie was said by the main character T’Challa; 

For the first time in our history, we would be 

sharing our knowledge with the outside world. 

Wakanda will no longer watch from the shadows. 

We cannot, we must not. We will work to be an 

example of how we as brothers and sisters on this 

earth should treat each other, now more than ever. 

Illusion of division created in our very existence, we 

all know the truth; that war creates us and separate 

us. But in times of crisis, the wise build bridges, 

while the foolish build barriers. We must find a way 

to look after one another as if we were one single 

tribe. 

 

As a nation and as a world the above quotation depicts the bondage that needs 

to be created in the world. This is not just about Africa but the world in general. 

As long as what T’challa said is true, those who wish to take the wise path will 

build bridges around them. But others will choose to build barriers that further 

divide the worldas a human race. It is important to remember that even though 

people differ in opinions, creed, race and religion, we still have one thing in 

common, we are all human. The movie has been able to create a path, though 

not visible since it’s a science fiction movie, but Blacks in the world are given 

hope just like Martin Luther gave hope in his speech. The movie depicts the 
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beauty of unity and reveals the polluting agent the African diaspora could cause 

to the nation when given power.  

 

CONCLUSION 

From the foregoing, the events and technological advancement in the Black 

Panther could be said to have been the dream, every Black man in the world have 

been craving for. Ryan Coogler, the movie director affirms that, it was his quest 

for African identity that led to the emergence of the movie. This essay has been 

able to highlight various instances where the movie envisions Black prospect, and 

projects Black cultural reassertion, in contrast to the way it has been viewed by 

Africans and the outside world. The unity of the Black nation in forming a county 

called Wakanda; the incredible role of the female characters; the management of 

their natural resources (vibranium) to proffer solution to their immediate needs; the 

readiness to help other third world country in time of crises such as Nigeria, and so 

on are explored in this paper. Just like Martin Luther had a dream of a Black 

becoming a President of the United States of America, Ryan Cooglar could as well 

be regarded has the African American sage of the new age. The paper has 

discussed, with copious examples on how Wakanda exemplifies the imagination 

of the writer and the cultural assertion of the African heritage. With the audio 

surveillance system, automated shoes, sonic stabilizers and magnetic levitation, 

Wakanda is believed to be more of a magical place in the eyes of the whites rather 

than technologically advanced enclave. This paper therefore acknowledges the fact 

that one day, Black nation would rise to be part of the shakers and movers of the 

world. And with the fusion of activism and imagination highlighted in this paper, 

it is evident that there is hope for the Blacks in the universe. 
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